
CHOREOGRAPHY IIPRIVATE 


DANCE 146
Instructor:  Patriceann Mead

D3M/ Ext. 2969
REQUIRED TEXTS: Dancers Talking Dance, Lavender



      The Intimate Act of Choreography, Blom and Chaplin

Scope of Course:  Choreography, with emphasis on combining movements and developing ideas in relation to motivation, design, and dynamics.  More advanced work will be expected from choreography II students.

Specific course objectives:

1.
Develop a basic understanding of the components of a movement      phrase.

2.
Become aware of the visual impact of manipulating movement in relation to spatial design, energy, and time.

3.
Understand and be able to demonstrate choreographic forms.

4.
Develop an understanding of choreographic content, motivation, and methods of their expression.

5.
Learn to articulate concepts and discuss choreography.

Content:

1.
Explore/edit

2.
Manipulation

3.
Forms

4.
O.r.d.e.r. approach of analysis

Requirements:

1.
Participation in class/attendance      

2.
Classwork/Studies



3.
Critique









 
4.
Reading Assignments

5.   Midterm Essay

6.   Student Rehearsals/Dance concert

7.   Committee work

 


Outside Assignments:

1.
Attend one professional dance concert during the semester.

2.
Contribute choreographic material for department or campus presentations.

3.
Homework assignments include much of the mental and physical work of choreography.  Refinement of classroom methods and experiments will often be necessary for presentation and evaluation.

Grading is based largely on the successful accomplishments of classroom activities and assignments.  Therefore participation and attendance is a major factor.  Since assignments will not always render success upon the first attempt, assignments may be re-worked and presented again.


QUOTES

    All of life, all of nature, is potentially the concern of the artist who must bring some kind of order out of the myriad possibilities through selection and emphasis.  Basically choreography can be thought of as planning movement of the human body through space and time.  It requires choices in body movement and spatial design, rate of speed, rhythm, dynamics and overall form.  To have merit, the materials of dance need to be manipulated imaginatively rather than as a series of movements strung together without coherence.

                                             -The Dancer Prepares

     Organization implies more than just arbitrarily stringing movements together.  You will work, arrange and rearrange, improvise and explore, combine and recombine until you find a sequence which makes a kind of nonverbalizable sense to you.  It implies that you have made the connection between movement and some kind of meaning that this movement has for you, and (that) the meaning is developed and extended by this particular order to movement.  The movement is no longer sensed purely in its mechanics, but has meaning for you, and make you feel a certain way.

                                                -Modern Dance

     The difference between the genius and the ordinary person is not in the size or chemistry of his brain structure, but in the intensity of his desire, concentration and will power.  The important thing is that you do, that you choreograph, that you make dances; and that you continue to evaluate your experiences, your dances and the dances of others, and to learn from your own reactions and those of others how they can better or more effectively fulfill your dance ideas.

                                                -Modern Dance

